
 
Overview and entry requirements 
A-Level and AS-Level Music both build on the three units pursued in the GCSE course, based 
on performance, composition and the analysis of music.  For entry to either programme, 

students should have at least a pass at Grade 5 on an 
instrument/voice (ABRSM, Trinity etc.) and at least GCSE Grade 7 
in Music is required.  It is expected that students will also continue 
with professional instrumental/vocal tuition, in order to train their 
specific technical skills to the appropriate standard. Both the A-
level and AS-level schemes of assessment reward students’ 
personal efforts in developing their ability as a singer or 
instrumentalist and in creating their own original works. Both 
courses also develop students in aural perception, critical thinking 
and analysis, among other important skills, useful for every future 
pathway. We follow the Pearson Edexcel A-level and the WJEC 

Eduqas AS-level courses. 
 
Performance 
In the Spring of the year of certification, students will give a solo performance of a minimum 
of 6 minutes (AS-Level) or 8 minutes (A-Level) which will form the basis of Component 1, 
worth 30% of the whole qualification. The AS performances in Year 12 are assessed by a 
visiting examiner, while the A-level performances in Year 13 are recorded in school and sent 
for assessment. Students, in conjunction with input from their instrumental/vocal and class 
teachers, should prepare at least two pieces to fulfil this time requirement. The expected 
standard of difficulty for AS-Level Music is equivalent to the demands of practical Grade 6; 
this rises to Grade 7 for A-level Music. Performances given at a higher level of difficulty can 
attract additional credit.  
 
Composition 
Students will encounter a number of compositional styles and techniques and will complete 
exercises aimed at developing their ability to compose ideas quickly.  For both AS and A-Level, 
two items are developed for assessment, involving 
responding to composition briefs specified by the 
respective examination boards, free composition 
and an understanding of compositional 
techniques. To assist their work, students will have 
access to compositional software, especially 
Sibelius. Both a printed score and a recording of the 
compositions are necessary for the final two 
submissions. The work is developed as coursework 
over a period of time and submitted to examiners for external assessment. 
 
Analysing and appraising music 
Set works are drawn from a broad range of traditions and styles, including music for the stage, 
music for film and television, popular music and music from around the world, as well as 
western classical music. For both qualifications, the musical features and contexts of those 
works will be studied, compared and interpreted.  Students will also draw on their knowledge 
of works outside of the specification in order to enrich their understanding. Assessment takes 
the form of a final written exam involving listening and essay questions, where students are 
expected to draw on technical language to describe, compare, evaluate and place in context 
both familiar and unfamiliar works. 
  



Listening 
The assessment of listening skills will form part of the written paper – component 3 – where 
students again respond to a combination of familiar and unfamiliar musical extracts. The 
unfamiliar music will relate in some key areas to one or more of the set works. Students 
should recognise links across various musical works and perceive how their understanding 
connects to their listening, composing and performing skills.  Though these skills are assessed 
separately, the different disciplines are interlinked. 
 
Enrichment 
The Department runs many ensembles, showcased at various concerts and showcases 
throughout the year.  Student leadership is also strongly encouraged in Music and many 
students also form their own musical groups. Visits and trips take place on an availability basis, 
according to the educational programmes offered by London-based professional 
orchestras. These include seminars, workshops and masterclasses, involving the set study 
works. Additionally, the Department encourages students to attend live musical 
performances by professional musicians as often as possible. 
 
Associated careers 
The subject fosters a wide range of important transferable skills, including 
creativity, analysis, presenting, critical evaluation, communication, 
personal reflection, self-discipline and teamwork among others. Because of 
the value of these highly marketable qualities, careers which could lead 
from the study of Music are innumerable. The list below highlights some of 
the obvious career paths and industries directly related to Music and also 
some which place importance on those key skills rather than subject 
content: 
 

• Professional performance (as an instrumentalist, singer or conductor) 
• Composition (for film, video games, social media, advertising, etc.) 
• Education (classroom teacher, peripatetic instrumental/vocal teacher, workshops) 
• Regional music service (e.g. educational consultant) 
• Studio production 
• Media programming 
• Sound engineering 
• Examinations 
• Publishing 
• Events & hospitality 
• Music therapy 

 
Music is the perfect complementary subject for any other on the 
curriculum, providing students with numerous opportunities to 
broaden their skills and understanding in unique, relevant and 
engaging ways.  As such, Music students are empowered to pursue 
any profession, where creativity is often highly prized.  Other than 
reading Music itself, former A-level Music students have also 
progressed to universities (including Oxbridge and Russell Group) to 
read: 
 

• Law 
• English 
• Natural Sciences 
• Mathematics 
• Economics 


